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& Society 28(1), 2006, p. 20,

A5 5of AlolEe] A, 2021A0] n|= Alo]F Y Au]2 B]ARI the Qoos ] FAt]
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4) Oh, Ingyu and Wonho, Jang, “From globalization to glocalization: Configuring
Korean pop culture to meet glocal demands”, Culture and Empathy 3(1-2), 2020,
pp. 26-27,

5) dioflA] 21| Q715 A e BE Eahut (ofo| B(HEY)) 7t T 2] ofjojet,

6) Luo Hong and Laurina Zhang, “Scandal, Social Movement, and Change: Evidence
from #me too in Hollywood”, Management Science 68(2), 2020, pp. 1285-1286.
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10) Gilroy, Paul, Postcolonial Melancholia, Columbia University Press, 2000, p.
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12) Gilroy, Paul, Postcolonial Melancholia, Columbia University Press, 2005, p.
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(ABSTRACT)

Female Universalism in the Context of Hallyu
— A Focus on Drama and K—Pop —

Jang, Wonho

This study introduces a new concept called “Female Universalism” and
explores how this concept has been expressed and developed in Hallyu
content. Female Universalism can be considered a concept that contrasts
with the so-called “White Male Universalism,” portraying wise and empathetic
representation of women in cultural content. In other words, while White
Male Universalism contends that white male represent humanity as a rational
and just group, Female Universalism proposes that women represent humanity
though beauty, wisdom and empathy.

In so doing, the study applies the concept of melancholia, as presented by
Freud and Butler, to explain the spread of Hallyu, arguing that female
Hallyu fans alleviate this melancholia through the consumption of Hallyu.
The paper argues that this is one of the significant factors in the global
spread of Hallyu. The research illustrates various expressions of Female
Universalism in the development of Hallyu and suggests that Female
Universalism is now becoming a central aspect of Hallyu content.

Furthermore, the study is significant in offering a new direction for
Korean studies. While most of the previous Korean studies mainly apply

foreign theories and concepts to the Korean context, this study indicated the
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possibility of concepts developed in the Korean context influencing Western

and international academia in return.

Key Words : Female Universalism, Hallyu, Melancholia, K-Pop,

Drama, Korean Studies




