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(ABSTRACT)

Analysis of Agnés Varda's ‘Free Associative
Collage’ Technique

Choi, Min—jeong * Lee, Joo—eun

This paper examines the essence of the collage technique, rooted in
Cubism and Dadaism, which involves the selection of materials through
chance discovery, the juxtaposition of heterogeneous elements rejecting
traditional relationships, and the creation of new compositions through
fragment assembly. Within the discourse of collage aesthetics, the cinematic
world of Agnés Varda, a pioneer of the nouvelle vague, is explored. Varda’s
distinctive cinematic style and experimental journey find expression through
the collage technique, connecting diverse materials in a chain. Through the
analysis of two documentaries, “Les Plages d’Agnés” (2008) and “Varda by
Agnes” (2019), detailing the director’s personal film history and life, the
paper delves into how Varda’s film collages generate meaning. Drawing
inspiration from painterly collage, Varda’s collage strategy involves the
painterly juxtaposition of materials gathered through the director’s chain of
mnemic associations. The analysis demonstrates that Varda’s collage technique
assembles disparate materials to create a collage space, superimposing time
through the juxtaposition of images emerging from different spatiotemporal

contexts and layering past, present, and future times.

Key Words : Agnés Varda, Collage, Chain of Associations, Temporal
Layering, Collage Glue, Collage Space




