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Ale Aoz Bl 1 P AT 2 20 0] 43t A o] of T el o] ZfiR}o]
27} A7 8 S ol A4Sk, 2ot FR8lRl71) el Hehs | Qlth

WB}7] —— BT F3of Fdshe A AH(HEK ), IERojEs
A7) =712, 1968)S Fell(RlEe] &3, <& o)1= U, 1982)= T3t
7)ol Hof5e7) 2 A gkel u] E7F| g SRS SRS 2 At Ae)e- 2o,
ZPA) Gste] A2 dSHK. W. AE, TEElo]= 2H 2: Q17E) AL, 1994; TE ol =
2 3: gl EEAE] Wy, 1996; "EH|o] = Bu] 4 =t RS, 2000)E ©]oF] A&
SE & E 2GS 2ol B' A ZPAYof| SojRtt < ojFT] «—— Hol R
71 &l gt 1982 F3te] &3 Y3t Alzh (=Y i B, <5 o= oY
2049>, 2017)3 71 0|35 571 913 A F 4| &) Al DS ool H(FA 2~
2, <2036 : YA 20 A&}, 2017; <2048 : Fobd 3o §lTk>, 2017; ebLbH] Alo]x]
2, <5dfo|= #Y 7 2022>,2017) 3 A2H || 2 55-9] ZHA ol o). T
ol S YA 2 viAl S AR =AY of T IRo] QLo B R <H|iA AR
012w A oF 3] Q191221 F-A> Ae] o] X2 A B 4= Qlim AMASH B wE
ApAste] Hh= UojuhA] QF=th T 2g8l7] «—— o7 s HOF7]) {3
o sFshe ZRAE HE 28 B AYRALESE 2FHL, <5 ol= 2>,
1997)3 VR Alf(Ae| 28] Al 2 G QIE|HE B, <Edlo] = 2y : gl glo] 4>,
2018)= Z42f S H 3} &30 0 2 A S ZPA o ) 9lof) SEFHE =T, 7] of| A<= ]

# o] o Mytata sh&ATu(IAME: 2017-2888) AUl 2J5te] ATEUS
¥ sk FelHE I8 (Graduate School of Culture, Chonnam National University)
A

24220184 119 159), $4 (20189 129 13%), A 2 A(20184 129 189)
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LA E
2017 e =4 W] H (Denis Villeneuve) =9 SFE3} (Edol=
21 2049(Blade Runner 2049))7} 7N-&EHA 1 21 (EeolE 2
U(Blade Runner))(1982)7} 7|31 @0l HA] a5 whal Qlrf, 23T
F7FERH(Scott Bukatman)> 71 FEFE ‘HIAES] df FA Yz
X]-%—Z‘} O]%(a continuing movement beyond the original boundaries
of the text)’, ‘AFO|HH A 1|8H(the aesthetic of cyberpunk)’ 2] <],
Y K, 99 AeHA(the rediscovery of Philip K, Dick)’ 2.2 {23}
AL Ql=dl, o7l @ o] FFstes AE YK cult film)2A TYEH
A7) "ol H A= F7tstoiof & Flolt,
Elel= EM>«I At FA= dEA Y AFAES Sl Q"L o
P == o= Huh) A=) : FE =
gu) el Jy K ‘394 rEgoEEs A7%S %#%7}?494 Wé.%
(Retrofitting Blade Runner : Issues in Ridley Scott’ s Blade Runnerand

Philip K. Dick 5 Do Androids Dream of Electric Sheep?)1(1997)2
AFs]Z] oJu] ¢ Afal AF o 2 A9 E|o]= #{Y(Social Implications :
Blade Runner as Thought Experiment)’, ‘“A224 A3 . 29 31]' =3t
(Genre Issues : Sources and Synthesis)’, ‘@3}o] 27} 71”‘“-4
(Film Sources and Adaptation Issues)’, ‘H|&} SF A|A|9]
(Aesthetics and the Creation of Science Fiction World) 2= ?Zli
Lo o] 51 Ajskw 9lck, e, "Ealol= elie] A : 5F 1Al

9] FAK The Blade Runner Experience : The Legacy of a Science

\*Nu

1) Scott Bukatman, Blade Runner, British Film Institute, 1997, pp. 40—41, &AXLE=
AR (Oxford Dictionaries)®l WEH Ato|HH A= “AFE 7|&o] x[ulish= dAIZQ
ALg)o] 1 SHOIESlE v 0 2 S= SF A=(Oxford D10t1onar1es https://en, oxforddic
tionaries, com/definition/cyberpunk, ZHAMY 2018¢ 10¥ 1Y)E Lt Ao=Z
‘cybernetics(Q13-F=8h)’ 2} ‘punk (1970 At &} Wieha] BAF Ae) & ool whE 8o
otk (EHol= Bu)+= o] AfolHHAE k= AF o R ARE I Sl
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Ho

Fiction Classic)1(2005)-2 ‘B K. 99| 93HThe Cinema of Philip K.
Dick)’, “(Ed°|= &) AlY3}7](Playing Blade Runner)’, ‘HM(Fans)’,
A7 (1dentities)’, “=A|(The City) & SHA A& AtskaL QAo

19 FAIE otfiA o]Folxl A5 AuEH o rE HoHA
At g e s s 2R pesto] o] Fojxl Atrh R A
= & 4 Qlvh Akt #HEsiA s & w1 AATE 28E HE QlojA
(o)1= 2y 7} ket Aska AL AN AL BT 4 9
t} EJ&A] AfgH Timothy Shanahan) 2] "Asl} S0 = & U(Philosophy
and Blade Runner)1(2014)+= <¢17F=]7](Being human)’, ‘AF&(Persons)’,
‘A A A (1dentity)’, “@4(Consciousness)’, “AH-(Freedom)’, ‘A3 A]7]
(Being Good)’, ‘Al(God)’, ‘Z-S(Death)’, “‘A|7F} 2JU](Time and Meaning)’
£ HAeord 508 Aestar glal, "Edlo]|= YU (Blade Runner)s
(2015)+= & (empathy), S, A (love), 77 (emotion), 7]+-(mood),
ofu], 1%} (cognition) 52| £AIE THFAL U

HAFAREo] (EElole By ef W E 2o ¥l 7eol= A
o] Pal7t vheFet A HtE HojFr| wiZolt), o] A2 TY K,
O] sr&d RIERO| B A7 %S HHE712:(1968)F ZHgE ZQ1H],
o] thA] & hE(Les Martin)ofl o3 FEHo|= 2]y : u]Zj 9] o]of
7|(Blade Runner . A Story of the Future)s(1982) %, K. W. A|E(K. W,
Jeter)ol| Q3 TEH ol &\ 2 : ¢Q7te] AA|(Blade Runner 2 . The
Edge of Human)1(1994), "Edol= &Y 3 : Y= HAEQ YN Blade
Runner 3 ! Replicant Night)1(1996), "Edo|E 24 4 : =i} W&
(Blade Runner 4 . Eye and Talon)1(2000) 2.2 A A~d3Krenovelization)
A}, E3F EEolE Hu) = 1982@ 0] tHE YA (Marvel Comics)
oA FE S wEtE vhEolRl=t, 200987 201000l Tt
2ol 7%= BT E AR 5] wek242)9F 1 A
(prequel) Q1 CHANA AR (Dust to Dust)) (8%)7} =7 %= 5F
o}, 1E)al (EYo]& Uy = 1997d 0] YIAESE ART] 2 (Westwood
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Studios) ] &3l =] ZE it =2 (Point—and—click : ‘HFE-AF
0|8 7}53b) 23 A (adventure game) & & ZHHE]QITh 1] o)<}
o] et =g duts EfiAuto] AEZEY(transmedia
storytelling)2)& E3f u|tjo] ZHR}o] A (media franchise)d)E A5}
A S0 = 2= 2] At A o)of wrIste] FEAR] Eaa
At A& =01, Ad EEol= Hu) oA = FotollA 2R A4 &
A, i3t ok W ARt g BlAH =(Rick Deckard) 7t obd th2 E2
o|= 2 o] WLo|(Ray McCoy) 2] FAbf|TE 23 o] BIA]=t, o]
o AU F3He] FA= A AL E=7F HASHA WA o]& 2
Molgt BE 4= Q=712 olef 2 A2 2017de] (EHlolE =Y
2049y 7} 7N-5- = A B2 ERSF 22 sfiof] AlZAb= o] F3te] o]
e 571 Al 22T 1982 2) Afolof] AE dE5= vhE TGS =
(2036 : YA A0 A2 2036 : Nexus Dawn)y, {2048 : Zopd o] ¢l
th(2048 . Nowhere to Run)y, {(EYo|= &Y thAA 2022(Blade
Runner Black Out 2022)y& T3s=d]|, o] ol (&#ol= =) 9
o] &¥(sequel) 2t LA Al HHo| FE& ZHASH=7t 1E]al A

Zpa1e] el e 4 Qlivhe] BAZH wAah 2018l Aol =)

2) d2] AX12(Henry Jenkins)ol] =W EfiAu|t]o] ARjElg]o|gt “slu=z F34
22 AHE wEolWr] Sl HAY g 8 AES v A auE ol AAHL
2 HEgs IR “olFHor= 7} uiAl= olopr| Y] Aol S e g 71ogh
t}.” Transmedia Storytelling 101, http://henryjenkins, org/blog/2007/03/ transmedia
storytelling 101 html, HMY 2018 10 1Y, o] A= st F o] ofyz} A1
o £z A = ZAolX Rt EfliAu|tio] AEgEgof gk 7P AEe Hojs
AAA de] QIEEIL Q7] wiol EilofAl= o] FoE =gt

t|2] £<&(Derek Johnson)-& H|t|o] Zalizto] =27} “A|F 241, F2H Lz, 1L/
= 8 AR HelolA o8 B md o] F71E 7HRA 2= A AlAIY B A7 &
W AL B o] RO R = XA afEr oz Y, “FF A AIAIE TEo W] fl8]
TASE SR AR, onlA|, Ay obef thFst EAFS VR Pk HAEEY
e, AAA £, = Yoz oldfE 4= Qltkal Bk}, Derek Johnson, Franchising
Media Worlds . Content Networks and the Collaborative Production of Culture,
doctoral dissertation, University of Wisconsin—Madison, 2009, pp. 25, 28,
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AYZ(Seismic Games)2} & JAEHE]E (Alcon Interactive)7} 55
7HEst VR AlY (EElol= HY : Yo A(Blade Runner © Revelations))
= SAISHHA 9EA Al (Edlol= o E5= Al HEA
=

SHollA (EFdlol= HU) 7t Al7|she Hsh &2 "alr] flgh o
FEe uRA e HolAu 2t AT 919} 2 BLol tha S

OS24 A= A0 3] AEth 7P 2T AR olF %] =2 T

o

444 BlE @AY ¢ Belo]S el ofolr o] EIAE w.guY
#4,0] en, o] s 24 B4 H G epurposing <] Sl
<ol 7 HAE WG AT S Qi FO EE Wat ohfet B 2
sfof vlstol W AFHOR 918 U= i AP EAESL 2L, 1

A BE Ao “‘HEHOIE oA Ol

SERS: 2L urzue BHY 5 YA
- 2

AS 1A S B e B Holt ek,
2] o] zaixfo|= 9] 7S it} 5% (Linda Hutcheon)©] "Z14 9]
2(A theory of adaptation)s(2%, 2013) 0| 4] <& 9FAl(mode of en—
gagement)’°f whe} Ur—Lr ojof7] A|Al2] Al B4l & E5l7](telling), 1
oJ5=7](showing), 4 E2-8-517](interacting) AFO]of|A] o] Fo]X|= AL
2 W3 RS A0 2 Zhale] Al el s o] Taixjol

bo
27} A7)eke 2ol Yot d] gtk

oo

o 0 re oo

=]
L

4) o|g= Fi* oAl BlYAY7HA] - Elol= 2y ooy’ 9] BlAE WEI 4,
T—Ej—h"# Ay A|9-3%5, FstatedAlsts] 2008, 730%,
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II, 3}7] — — HoF7]

Wy

Qb

3 710] ZagolA] A2 e Zhulo] vt
o It} WA, = 7P o] FHl Ao=

)

2 AdAE(product)ZA  “F

H
rll
ol
oE
(S
s

,E_
(announced, extensive, specific transcoding)”®» o2, TIE 31H
‘I (process)’ QL 2A] “ZFMRLO] A Sl|A/s|AH A (adapter’s
creative interpretation/interpretive creation)”6)Q} “*Z0] <=l 3L A
2EAP ASHAE A(audience’s ‘palimpsestuous’ intertextuality)”?
o8 B Aol theoR, SAS A2, ] 5 B9 H4o| ZH4je]
E4& Az =2liAl Xsh7] diwel 2RSS wivlz 3 XA 3
. olobr] Afole] ABAHEE T HolFL Ho] SFAo] ufet 2L
Fotojof githal 73ttt o w2 W A, A QAL As 5o
otz olof7] Wel7|l=  HAKdescribe), A'H(explain), £9F
(summarize), $%(expand) L2A] o] “A|&At= A7} F7HS FH ol
2 7] SRS g0 Bk Aa 2 U8 2
L_

oh gk e, Byes, Fdis, wAE, L2 Sof it

O e O{N

7] HolFrle Ao 2 s H3A A 3, dubAl A%
A WA 7S 2, vld e A, HvhE lﬂ<>l7HL ol =i
k= olop] AE AL = W)k HolFr|ehs FE «SA] 1]
1l BSA o0 7 AlgE o] Zbol sHA| s, ol RO ;‘40:]94 ArS Ae
A=l d] G2 ofopr] 9] wgl, Ax|ofi= ojopr] ApA|el Fasde] wst
& RIRIE 8 ook e o] 2 =4 Wie Aolo whE AT
o] ohet ded WAl 2o =M Ao Qloj A s8Rk T adds

5) Linda Hutcheon, A Theory of Adaptation, 2nd ed., Routledge, 2013, p. 16,
6) Ibid, p. 18.

7) Ibid, p. 21,

8) Ibid, pp. 12-13,
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HojIrhe o) ZHor) Eat o] 42 <2} oFle] mre} o2 A
o] the Al 2 s]] dhize] oAe] Asto] 1A ek s
FHA TP A oI AT 4 510

SIS 9J2} 22 olob7] AA] Al WA Apololl A o]Zol i 2Hake)
SHOE W] WOl HOJFT| s HOlZT] HEAE
517] —— HWol7] e HoF7PE SaL Sl L] — Ko=)

I W] ofA] Hojy|ze] 2 = Q1A hAlelA] Bl whA|se)
ekt Qg 93tel TvEgmte] <A A3Knoveliza—
tion)’ 7} RWIRIS] o] Fo]Z|aL glojA] vl W3O = o] 7L LA & 4
Uk, HAFT| — — HAFETP = FA miAo A FA wiA = o] S
dot=g], 93k TV 5 ‘H| A APAFOIA Q] ufjA|(relatively realist
media)’Q} St HXA S i3] 91929l FA(manifestly artifi—
cial performance)’ A}oloﬂ*ﬂ ZFo] wol] o]FojX|= AL & 4 ST}
53] ARpolA sAkmo] ZHAo| QlojA= AREFYTE ARERA
(self—reflexivity)’of] 3] =| L FA}of| A ZApZ o] ZPA o] Qloj A= 7]k
7} <A SH(naturalized)’E ol “AS AL} «— — WE] B= HolFE
7P giRE 94 B T ujH| oA AFE R o H| 2 o] ZHS ubEl=
g, oldol= & wAllAE =& & fle Y oY AEE
(intensity of engagement)’©] THE0]ZIt} 11

=do|= gy Lo =of A @7 «— — BT {13 o] ZA o
digets A2 Y K, "ol &4 RIERo|Es A7|¢E HRE7nE

rr

S
j A eR
=

_|\I

9) Ibid, p. 12.

10) A/d2o] ‘s, ‘HAEIPeL 22 BF AA7F SEHEY ofg| AR AR ALY
Sl ke oEIRom, g Aol Thlg oAl om A& Aol 7o) Brkssich
£ HE 5o o]l AAY SAE AF8taL Aol m(A L, Tk FHe] A gy T
S-Elol Tty 487, EotagAdelE], 2014, 831-332%) HalojA] o] XSkl &
A7k ekl % St 9l o] Aol whek dmols: ek iz AL olef 2o ol
ZHAo] Qlo} £8A1E FR3 248 WHsl WFEY o|FL AlE3ly] wlRo|t),

11) Linda Hutcheon, ibid, pp. 38—52.
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Cut)2 o2 thA] HIE S, E3F 2007 = ZETH(Final Cut)!3)9]
A|ZFE o1 4] 2P A5 A (erilogy) o] ZAISHE Alolch. oi7]o] Az Zb4)
#49] P E WA (Hampton Fancher)2t 2% ZHAx}el wlo]u]= 9] 7%
Z(David Webb Peoples)7} TF=SH o8] HO| AJye] e TS xZotst
H T AL w9 BRI S Hojerh Aadste) wietsle] e
7k Al o] 24 TEH o= 2y, Alg]|2E WEC] 28 %4 (canon)
O 2 QIARRR] FRt Al 2 E T YA RRE TP 28 «HY K,
geol 24 TERO|EL AY|oRS FRET(1968)9 BET At
dzto] u]HL ZIA|TE BAR AE0R PobSelxit

wa}7]of A Holzr|2o] ZHal 2 glo] adolx Aol gslze] A
h Aol B WS dojdt), A ui S AR, AR v
1992 AZGRA| AT oA E SAk0] v 72 2019 = AqHA | Ao|H

o8 SARlES AR, oA F3k= do7baA QlxQIgke

A=olt fiil HEHHER 23, oles e Ak de 2Al

12) 9 B(Neil Young)& o ZE70] B} Fo| $UZE Walshs AL BojFs 2
22 F7kste] BAo] 7t & EV) obdVE A oM J3t AAIeL 4
o3t o]3) & v, ‘H71Z o]3)j(additive comprehension)’ & 93l THEo] Hth
A3ttt Henry Jenkins, Convergence Culture . Where Old and New Media
Collide, New York University Press, 2008, p, 127,

FZ;o A 9 ofofr] o] ¥IB}, 1 o]Fo] St B Foll taiAe oo =
sk "Qarp gtk Will Brooker, “All Our Variant Futures : The Many
Narratives of Blade Runner : The Final Cut”, Popular Communication 7, 2009,
pp. 79-91,

14) Matt Hills, Blade Runner, Wallflower Press, 2011, p. 5.
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Ho

(Eldon Rossen)olA 9= Elo|&(Eldon Tyrell) 2 B IL(0]of we} 3
A= Eo] Hglelith), olgs £ BEE ot Uz =9
il A= offf ofolgh(Iran)o] A= o] 17} o] &35k A= 17
Alal, @2} 7k FHE £ E (Luba Luft) 9 A& ES] =0E 5+
v 220 A AE, fEFYHEANA oA Ql & o)X ko
(John Isidore)= AlH}AZH(Sebastian)©]2h= Q&2 WA|HTE opx|2t
o2 APS A EE oA ete A HA XS Algte] A 2]
AA] Fohe st ' FShA7] AlAIT A = A | Fofl Abdo] Hojx|=
Al AR tgt Aol flof AL (A= TA] )17 PR &Y
o= a9, JAF7F WAk el Mo =ujgt o] ofy
2} AR HS el Iste g o]Fglk Ao] Hal AolgleE sl 3
FTH A =EolA HRE EA =T GAIE AL JRF S 2L Alof Sk
YA =0 vl S Ay HEYUES 4 o=
Aol= HO|E 3 H|AE (Voight—Kampff's test) 7} F|2of 7igt=
o] ofpyel eeff HEE 22l Aol Hil LW WA (Wilbur Mercer) 7}
gt Ll HASEY(Mercerism) 2} 18} A 5& AZAAS
AR 32 AAHEmpathy Boxes)'+= 43| Aefx|H | o]of7]| <] uf
A|eRe- Gl A=} WA 2] Aol A 219} glo]d(Rachael) o] 3] 2 HIITE

o &/ 0] Jots} I oll A= FA = et HE 2 W= (Brooks
Landon)-> Ho| 2] QI7ta Hdsh= A2 F/A7P ] EAI9F «of
I A ALSRITh = S4lE 19 2H9] 7R FAR Hefrkal
AT 1) -] 23] GItofA= oot 2 O] <Fol4fehA

(metaphysical)” ¥H4lo] ‘AFE]&Ql(social)” WA SR I A ==t ©]

ul
it
>
%
ol
ok
N,
do
:cé
)
o,
T oH
(o]
(o]

Mo e

L=
T
L
[

15) Brooks Landon, ““There’s Some of Me in You’ : Blade Runner and the Adaptation
of Science Fiction Literature into Film”, Judith Kerman (ed.), Retrofitting
Blade Runner : 7Zssues in Ridley Scott’s Blade Runner and Philip K, Dick’s Do
Androids Dream of Electric Sheep?, 2nd ed,, University of Wisconsin Press,
1997, p. 94.
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ﬁ\—’éoﬂfﬂ PR ZPAEHEA KA, X7 vk =S 790l A
g, MAFY S A Q450 AR AY F4E7] wiZo|t}, o]
gt ool Al X1 9 E=(Robin Wood)+= “(Ed|°]= 2|U) 7t Z]Xé?i ZHA
o] offm, 20131 o] o= AHERE AeE A7 HEHZES V)
Hho g2 g Aggieh 16 ey o]k Mgk sl o] Augt vt

E

J mﬁ rlr

l‘

oF el wobl o RATN2S I AN oA 3, 52
A, BE 5 250 AP0 5] whizel] 4
A2el% Aolekm 4 ek, of Bl HAEoZE 44 A

R ZH 1} A R]ZF] 0.2 9] 0]%5(the move from imagination to actual oc—
ular [and aural] perception)’1®)0] o|Fo]x o} 3}al, E3| “AFAF9]
SRe Qlaha 7)30l, ZlRaen dELo|n Bast B2 A, Ak
92 8448 adwah] ded Wk BEAL om okl
T "o «11.8-9] v|Ho] 71A AAEHA Al
olofr] &ollAl7} oblet 03le] 1 jAe] W
of z4e) WolF] 2o R Qlgt £AL ma
% sk

Bks}7] o Bol7) SR 2ol 282 BAL H AL
oAF7|o A ot = Agheh wjzial & 4= =T, A7ME HE AEE

_K;

16) Robin Wood, Hollywood from Vietnam to Reagan, Columbia University Press,
1986, pp. 182—183,

17) Linda Hutcheon, ibid, p. 40,

18) Ibid, p. 40,

19) Ibid, p. 43,

20) Gregg Rickman, “They Did Sight Stimulation on My Brain”, Judith Kerman
(ed,), Retrofitting Blade Runner . Issues in Ridley Scott’s Blade Runner and
Philip K, Dick’s Do Androids Dream of Electric Sheep?, 2nd ed., University of
Wisconsin Press, 1997, p, 108, A-Zof Z|=9] ZF=}Ql A 2] /\]L]—Elioﬂ Euke
7Y do| FHof 2F zMz}e] u]Z=9] AU o) Tt (Paul Sammon, Future
Noir : The Making of Blade Runner, HarperPrism, 1996, pp. 67-70.)%} A& &
Aof] 123t nio] AAE 7] witel2tal & 4= Atk
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o A el Aast] 2Rt stk TS Su Gebt w4 )%
(iconic sign)@} A|HE 7| Z(indexical 31gn) ARg5)al Bsho| ARk
7] % (symbolic and conventional sign)E -84 Z}A0 A] A 2719] oF
34 %Htranscoding)©] FA| 22D, F3fe}t Aol L2 EA2E A7

SH= uhEle] ML 6070 AME, Zh] WISHES 7S o] 851l 9lo]
A 2o} gle] ofelgo] & wﬂ Alele] AEEE o] $ekx7] o)
Rolck A AlElE AATHE k2 R olopr| S ATl WS

gt} FEeol= 2y 2 7] Aol e 230 Fote] vpAd)
graoA mu gt HiA LA, oA At Y A= el =
ZholA} HZEFE ool Zt U (‘templant’) ] Al Efo]
(Sarah Tyrell) o] Zrote} ARRL 6114 S| B 5 APdalE 2s &
i T B ) o e s g s e e g - K B [ Sl SR
A= AR oA o7} T1ek 9l 5Bt F o] FErvhe ARl
ekl 2 Qlsl MR T Al 27l Qg i eiRl Al ofopr] 7k
Bl ol| A& YRR B AAke] BAF AT} 22) E ofopr| 7t 9
2p 2ot Jalels ohE M2 YEOR oFolA glof olegt A7
Q I(spin—off)23) AL W ZM O E B 4= Q=719 247} HAsH
ok EEol= By 3 A& ES w2 gAET} SPellA 19 &
go|= U RA S 45 o2 9%t (SElol= Bu) o) Alzts =e-A
o= de WE2R shal QlojA gt ezof digh ‘wehs] ZpAy o]
2l & 4 Qo TEEols Y 4 = EEs2 ofol| i (ris) B

go|& A7t A= T (Scrappy) e XA 2] E 2= F

21) Linda Hutcheon, ibid, p. 43,

22) Christy Gray, “Originals and Copies : The Fans of Philip K, Dick, Blade Runner
and K, W, Jeter”, Will Brooker (ed.), The Blade Runner Experience : The Legacy
of a Science Fiction Classic, Wallflower, 2005, p, 149,

23) SAEZE ALHo| WEH AT QI «ol7] TVER W I3} Q& Sx-o] T of 9
A EA|=E AHE”(Oxford Dictionaries, https://en, oxforddictionaries, com/
definition/spin—off, A 2018d 10 1Y) oJu|3tc},
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(ABSTRACT)

A Study on the Form and Definition of Adaptation
— Focused on Blade Runner Franchise —

Noh, Shi Hun

The purpose of this article is to answer questions on the form and
definition of adaptation (what does it adapt?, what is it?) posed by the Blade
Runner franchise, by analyzing the aspects of adaptation in that franchise on
the basis of the three ways of storytelling, which are divided according to
mode of engagement, namely, telling, showing, and interacting (Linda
Hutcheon).

The filming (Ridley Scott, Blade Rumnner, 1982) of the original novel
(Philip K. Dick, Do Androids Dream of Electric Sheep?, 1968), which
corresponds to the mode of ‘telling «— — showing’, is a natural adaptation
because it only brought inevitable changes when switching from telling to
showing. The renovelizations (K. W. Jeter, Blade Runner 2 : The Edge of
Human, 1994; Blade Runner 3 : Replicant Night, 1995; Blade Runner 4 :
Eye and Talon, 2000) of the 1982 film, another case of the same mode, are
also adaptations, which adapt ‘a heterocosm with the stuff of a story.” The
making of a sequel film (Denis Villeneuve, Blade Runner 2049, 2017) and
three prequel short films (Luke Scott, 2036 : Nexus Dawn, 2017; 2048 :
Nowhere to Run, 2017; Watanabe Shinichiro, Blade Runner Black Out 2022
(anime), 2017) from Ridley Scott’s movie, which corresponds to the mode

of ‘showing <—— showing,’ is also an adaptation of heterocosms. However,
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since there is no transcoding by using the same medium as the original,
there is no change in naturalization or denaturalization that can be seen in
the transition between ‘relatively realist media’ and ‘manifestly artificial
performance.” The making of a point and click adventure game (Westwood
Studios, Blade Runner, 1997) as a ‘sidequel’ and a VR game (Seismic
Games & Alcon Interactive, Blade Runner : Revelations, 2018) as a sequel
of 1982 film, corresponding to the mode of ‘interacting «— — telling or
showing,” is included in the extended range of adaptation, various
combinations and open endings, however, lead to instability in the story.
The Blade Runner franchise does not stop just with a ‘repetition with
variation’ in the adaptation, and expands its forms with various spin-offs
such as sequels, prequels and sidequels, changing the way of story
presentation. This aspect which is now becoming common, requires a
change of the definition of adaptation. The significance of this study is that

it showed the necessity through representative cases.
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