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Tt 2Q19] Azt ofo|t] ol & ApiFA AL, L3t FHl=ol
A Fste] 52 5 = dfjof St WS EYiE shal qich
Fullasies E3H ohebd Y] B 9 Sxlo] HE A ARl Y] W
e 95l "=l @ Aolga B, 20059 109 g @RS A A
=, o]$E IUaE o AEHH HUEHPS Adsf gtk 20199
6L E= FoF 3 A7) Kl qf2]o] 7= o] 1497]9] I]=io] mHF
T AR A A% KA E AEskes shqleh12) 20059 fujA19]
GEEH #d o B 9 S2E 915 Foh o] Hats ofet Zrh

(& 5) 2005 d RUAT | (22X B Iy B35 A SEIE flet goh) ==
x5t 1 =2H
o D]

jL [e]
(b) 2P/} HAgslal Ao #-oet v Oi ArEA oA Q Qe oA
(c) =3} 1+ E53} F35}e] —Ev—ﬁl% HOH AANA B Wil 7 ] 2oF F7E

HAgdths HoM 2o 7 a%e A
(@ A 2ol U R DS B YBY BaiyE S
() A3} 27}, A AL} v Bl S chopy 2

7H ol diel Q14 A|a
(1) BE 27ko] AUHES] ALEADS 2 Bajolo] Ao oS FH3|

ofafal Bart Qlon], F7 R FA) Al B 2ke] edzo]

ME R3] 8] A

wo} BT} Bo} A B3 AQulAT) AR AR 74, ojnE

ﬁxé%l—t—tﬂ 244 g o Be A
(h) Ap=ro] YoM FoH2] A E}%“é.% Hosh =

AerEe A 212 94, A L ol qe 4 9

ApEkel
() Bslwao) opy Bos 95t =42 e djs A8, S5

Adesio] 2o} BE ClopdS BEshl ST 5 9l OFE 710E AL

A\ gt

Z*]: Basic Texts of the 2005 convention on the protection and promotion of the diversity

¥ "t
EhSE S

of cultural expressions (Unesco, 2015, p, 5) https://en,unesco, org/creativity/files/basic—
texts—2005—convention(Z4AH Y 2020 10¥ 16Y)

12) UNESCO, “Freedom and Creativity: Defending Art, defending diversity”,
Special Edition 2005 Convention Global Report Series, 2020, (XY 20204 10
4 16%)
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7k AR 7o) Bt Baba fato] HA|E AL 40]Ex
A&7Hs e 7L RS M S qlom, olF giaAll 5k 4E B A
H2s0) AR} G5 BAolA BEER thopio] XA Aok Stk B

3 gieh, 27 FA e AR A/ AR el AR 4, AA)
59 Sol Aaglo] Bakd EAS FEsA & 4 Ylolof s, o}7]f
= weh A Avl/gg o] W xEc

NG Foke A & F8 THES Aojel, AR HeAF, &
QAE, A g, o F ALEY] ol N L= 29]Ho] & A
2 g AR o AT Bot ES B

29AIS-2] AFe]4 EZ(social inclusion) # B9 ofy 2}, §=4]
O 0|9} T2 Fgo] =7 FolA EA o2 ojofd 4= Qlrhs Waa
Adstr] sl =gstaL Qi

2. o2l FRIJt| ‘HE'H 25N

e 2006 AllEro] ‘WSS 93t Az FEUA A (Creative
Partnerships Policy for Education)’?] tj3F o}AItt2 ‘Z-8ZA of&
2 A|7]sHHA] ‘g o|gt= o] B3} A WA HAZ O E A}
|57] A2 o]% FErollA= wetells Bsol 2 AAA T2
3 A AFEA 28 EAI7E A A7 =7 *]E%E‘r 7] A ‘ZEA o
&2 A2 2AFH B] 28AIFo] A AT = e BFE 9
gh 23 E Eoh, ol P YU B3l 93] sfx|zeo] =
o]7]%= St} 18) L AR = E3PE R AdollA] ‘3§ olgke ol
Aol 252 AT 23 B Aol == 220 ok Bk A4

13) Arts Access Victoria, “Beyond Access: The Creative Case for Inclusive Arts
Practice—Literature Review”, 2015 (FA Y 2020 10¥ 20¥)



© 2= AofiQl Azbael Aol ¢l WA A Al A2 E Rl gk
L/d(access) S =Y 5= = FHo] AAJE of ‘xZgolek= Tolrt X}
T 3Tt b E3olle AL 9 3R FYollA] agelFolu A,
ARG T TS =ol= A 9 A9 ¢ ‘thFAd (diversity)’

EL P (equality)’ 59 NS F2 Tt glom, ojuf Ego]
L [e]

LA o A olebs EE ARA|IZE Gyt

& gofdl o]9]o) AbS A 49 TIES gt
S8 ok A4 B R A 22O ZotRy] ol v =Y
A&7l 5 A (NEA) = ool wotfla H/de #=ol7] It A4
S TE T AR G dEHE desldslet Fe (HEE fiet
2P F A St A= AlE 5= ot y] offrh v ey vzt
o] A} NEAS} 1] 2]3] Ato]oflA] watollsA| 7] ¥ =H] &5
T2 B, ulx w3tolsg A o] Wekd Huks AJASk= Americans
for the Arts(©]3} AFTA)= 201641 ‘EZ-84] o<1} v|=35t on|& ‘&
st @4 (Cultural Equity)'eh= 7WdE& AlAIRE BF Utk AFTA=
20164 (Statement on Cultural Equity(&3} FHA o 3t AR>S
ahEslT <23t PEA o] e Tea}t o] AHolat) “Ha} B
BEQAE, ol Fof, 41 AF, A, ASAAE A9, A2H A4,
AR A8, F3 53 ATlo] S 7h ST o4t B, o
& A AL, 2t ZekE ] A, E3lls ik A, dHo
3% fre= fIsl dagt 7ix|eF A, A Eokgit, 716)

14) Arts Council England, “Investing in Diversity”, 2016, https://www artscouncil,
org,uk/diversity—and—equality/new—strategic—investment—diversity—and—cre
ative—case#tsection—1. (A4 20204 10 202)

15) Arts Access Victoria, “Beyond Access: The Creative Case for Inclusive Arts
Practice—Literature Review”, 2015, (A< 2020 10 20%)

16) American for the Arts, “Statement on Cultural Equity”, 2016, https://www,
americansforthearts, org/about—americans—for—the—arts/our—statement—on—
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L | AR AR, mE, s, 24 29 1Y Sel Aol B

R4S X3 glo)

3 | elAElet R, AETIRelA BHA e HefdE B

(E 7) 0|= AFTA ‘23 SEHol| Zet 98 - AR=H
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[
40
F

3 fL JE - =21
HUE R
4 |20 ¥EAEE v 3o AA 9 Wk RS X9

TF s dds 28A s A didS Aot oy
OHE APRlE] oA S5 B D) o
ol whRt wiE T Wzt 7Hl el 3 2Ed 1 E3ole
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ko] A2 o olold Zhs Aol A2 4

A= o] Q1T 2Ry e Golu vl Aolile die:

cultural—equity(A < 2020 10€ 20¥)
17) Arts Access Victoria, “Beyond Access: The Creative Case for Inclusive Arts
Practice—Literature Review”, 2015 (FA Y 2020¢ 10¥ 20Y)
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She 3ol A o] dlo] Arjdlom =& Hom, 2009\ %j'jf]_
o} S| ool A A2 <Rk ZEA QAR HAS Y8l Aol dls
=ofl gt A9 o] Fado] AuEglon, AEARl QA= Hge= s %
ol Ql ol A1 ARG 2014~2016 )] AJRYE ofl< 3] 2] “FFofiel of
A Z3ll(Disability Action Plan)’©] AJZto|9lon SEX7IA &= A ofjel o
=S SRt A Abgo] ERA] ZSHA AR L] 5 o FaL itk
ojA® PF=1, ul=, TFoAME &pUFY] £oF HE 9 Apnl£o
=3 &F A T g ARoA s xZgolghs AEET ‘oY
A, BB, BT T Jide] = E8EA Sty 3 9= &
9] Bfolls =7F F2o] Z3flle Al AFYE B8l Aol =3t
& JTA8E Eol A & o 22 olghe JEE A8kl it e
L s Ak LoflA] ‘Eg ol #E Ao T Tl 54
WehS Fohe X]ﬁ'é S T AuE davt oS Aol webA &
a9 of G2 EIH AR ol Aol )l aadlES SIS

X Mo

i}‘“ﬂeﬂl%x & A Zgro] ARB|A Al TFe O o]
A b5 ol el =ojshara) gt

V. 89 o371 ol W A4 A Bl X9 A

1. 8=

g TR Y E 3 u|t] o] AL = (Department for Digital, Culture,
Media & Sport, ©]5} DCMS)+= 2016 9]| 2&FHA] The Culture White
Paper) & WK B 3718 B WAL AN o 2
Sh A= 19659 LS AR} ofl e g Axpo| | AlY €](Jennie Lee)
7F Ao 2 Z3 A WAS g & 50 Rhofl WX Ao R, A
AR ol AAAT 910) Aol A45to] S el Beh 9 A2
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35 EshilAE HEE 93t E3KCulture for all)’2h= BIHS W
Alp-aL, a7)9) B 530 B e w3]E] S, © 2242 9
= HE AGARIR, © 23S ?Ii =AA $1 A, @ 2R
A, e - S Ak L w3 WA = A SR o
Mol ol g FepdAe] 72 ‘o“é% &rotal Qlet.18019)

DCMS¢} 3 S92 Aok A dsle] E3tof|&dS oakS HAS= %
=+ JFHE o&=9]Y3](Arts Council England)+«= 2015~2018'3 ‘52t oj

¥ 19} 4008 THE-CE 3U AUk HEP|F AYE AFBh & 574
of M3 B39k 819] ARLS TBtO] BBl WS AUk IS 7
FoLHOm, oIF SU ARIS 2018~2022¥714] WYL BHAet,

(& 8) = YU 3| 27| TA A LS
i =H M WS
e &) A9 o], 7129 =
HRAo|A] "ol = AZ 0] Z2AE
TAA W 29 A o) AR g o)at chokal
1 de X TE% 7HE }:ﬂ oﬂﬁ NPOs& Z‘”Q{ E]'
(Building ambition and excellence) | oll&THA], AofjQl, 2= tlokyd &
et Aol eshl ol
AlHS 3 4 e E XY
9 i 2 Fol 219, w3} 49 XY A A,
(Developing Reach) U 7H‘§—__]' Y =
5 s oA A W WE LS Pt olel, A9
(Building Resilience) 7H‘ﬂa}, (3_:1‘%3: UER
A Zhof 2] ol Tl A olli0 1o
4 (Engaging children and young people) olle] 3 A9 olsis A9
2 e Ak )Y
HE = LA e | HL=2 3 Tl 27 [
0 (Museum Strategic funding) e sl Ak Al

18) B, =t Eopga] dia] AFEA,, dEslagdd. 2017,
19) 4R, "Creative Case for Diversity : 9=+ B3} chFAAS 93 T2, TE3}q)
SR MAI T oyl atela, Aliss s, B EEEYTL, 2018,



1) Zofel o7}t X|¥ AKE — “Unlimited [1]°20)
ol oflg7H50] ol FES oloj7k= Ao] I Esloleyd e At
of A=A AL ) 583 ot HEUS F=235H= (Unlimited &=

goll dle7tE0] A% 7t £3llE &= ool = e e A

J

N
2t
o

o
-
2
2
rr
A
<t
N

JofjolleSA|(A2v]E]= =4, Unlimited Festival) oj|4]
4 T 713E AlFe|E 3ttt AAE dAls E8lolle EoF
ATE, EEZ 55 G Fofigle] 2hisgt ofl& S-S fel 2

28 87 njelo] Tjgt =0)% oloj 4 gl =1 7]ejslof Tl

2) Foielat ARQ1E 7|8t 230)&7 |2 K| Al - ‘Elevate’2!)
(Elevatey AF-2 20144 JIFHE &9 U327} 2183t (B5 A=
A B of| A Z3tele7| T 59l W &lF T Aofidlo] o] I
ZA]o] - Ath= Zlo] gE7l o] o5 Hekshr] fjsf 2016 A
A= Qlt}t ‘Elevate’&
< d&7iel Zolels ZoF FAREOl A4 7Rt A 2o
= =

T |
I, 50| o|;i Eojel&7|e) AU Ak o
X

=

20) Arts Council England, “Unlimited II”, 2019, https://www, artscouncil, org, uk/
funding/unlimited—iii#section—1(HAM < 2020 10 25¢)

21) Arts Council England, “Elevate”, 2020, https://www,artscouncil org uk/funding
—finder/elevate(FA A 2020 10¥ 21¢)
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{Change Makers)

sz A
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AIH - ‘Sustained Theatre Fund’23)

H

{Sustained Theatre Fund)

22) Arts Council England, “Change Makers”, 2020, https://www, artscouncil,org, uk/

214)

)
=
23) Arts Council England, “Sustained Theatre Fund”, 2020, https://www, artscouncil,

fund/changemakers(FHA < 2020 10

org.uk/funding/sustained—theatre—fund#section—1(FHM Y 2020 10 21Y)
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2abal, A7 A1, AHE R&D 9 A2 A9, 419l 9 S ARkt
A WAL 9 Edola e, Axte] 2] A9 58 BE 5
AT} % 2108 LTS BAtel £ 57) U4l @ Ak elo] Al
qEolen], 1% F e A Aolo] AL, USRS B ¢
Al 3= 7IdEe] A4 A AAEA 2 AEHE 5719
AL G2 I F94HY U9 BAME(Black, Asian, and minority
ethnic: 591, opA[QF 8l 71 & &40 A7 S4T 4= A
Loeloy e W g ga sdeld B 53 /185,

2. Ol=

2 |
W BBl e vl Ao mEH BapEAT AR
Sefe] F7}/743 A910] A Hotir] 414 Tk, 3 ATolAE v

1) 23} AQIAIE &2 sitf T2 ME X|® fAIME - ‘Challenge America’

(NEA)24)

{Challenge America)= A& oz 22 JF 1 o] Bola)|%7| S o

=
oz She AU AoR, Bal AAFERLA LN, £501%

’

24) National Endowment for the Arts, “Challenge America”, 2020, https://www,
arts gov/grants/challenge—america(FHA Y 2020¢ 10 24Y)



: e il
g A LA HE‘%, A 7182 Fa 1t EE o] AYee v
FARTE F7I= x| dutotof gt

20190l = Al 7HA] FEje] Z2AER 2| g2 A4kl
A WA ALE a7t ZRAE fPoR, ZRAE HEA] g
ool FALES AFAIA A e ZRAEES UdPs|of gt o]

i ALEE 54 7]8e] 22o] ofyofof s, s Z2AEC} ¢
2 A Aapsle] ddolA vy dlert S0l F tidollt + WA
F= AU A FELR, A 7HE el of Eeo] &
© H W oA 719 A, Ay ZRAES 7|&s|of gt} wpA|ef
A 8 SeAeZ2AER, A9AR 71 £ A4 e €
SlofleZ2 A Eojof ol 53] zto|uyt HE|vH o], &dle St &

o] Al F99 o Z2AET} AT,

2) QMoIE [HA 2l BIZ24A: Arts & Culture Leaders of Color

Fellowship (AFTA)25)

{Arts & Culture Leaders of Color Fellowship)2 QIZIA|Ql T
Joyce Foundationi} AFTA7} FEUAlS 3 €Yot= T2 03O
Z 2412 A4 9 274 deHETIES o 147t
A =203 Wgstel ESelEgelo] SAHE Q1K) 25t by S

2, $Molx

25) American for the Arts, “ARTS & CULTURE LEADERS OF COLOR FELLO-
WSHIP”, 2020, https://www,americansforthearts, org/about—americans—for—the—
arts/cultural—equity/arts—culture—leaders—of—color—fellowship(HA & 2020
| 10¥ 26¢)
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Ewska, AE1E] Aol i oledlBel A4 Thstt A e
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o N R ¥ orr

L

SEL oAU ZAe] A2 FRE JHIo g Fkal glon, PHH o
207} B4 F Bolel& Hoks Ak 22 A AR oeiE
(Department of Regional Australia, Local, Government, Arts and
Sports)OlE} B &9IUB](ACA) O] A5 GH1946) BTk AT

=A AFEE =Y, 19739 Whiltlam 22]A]A AHE GO, 1975
EIOH o918 ol Baben] WA 491 FouA Heirh ACAL

5% 5] SR o T A 7ol BT PR 53 o
=7k Ee Ak, disse] EsledEss A = A &
oBN S5 ZoRE A A, FE Atk e BER
Q) 26)

26) Uk AFL, Td&9]ds] ATAA vl B4, "=

A P53 st 3=
BH,, 141-161, 2013,
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1) Zo o7t HIER T2 8 - ‘Arts and Disability Mentoring
Initiative’27?)

{Arts and Disability Mentoring Initiative)+= ZFoj7} = 7]l
a7t 9 ds esASoA MEFS ZT ol JUS AYdth
HEES Ha= sh= ol dierl, Eie= Fold dstlA MELS
AA= 3 FAS A sFaLA; sk Aol o7t 2 ol =F5A=0] A
H thiideltt, o7t ZiQlNto] A|Ye 4= Jlow, 35 ARl = G54
AE 2| didoleh, EgE, AofiQl ot 9 Aol ol E At 423
diolct, AE AU A= 21d7F 80,000 5= F(oF 2,500%F
7t At

o, "OT1T =1, i
AR, o W& & TRt ool AEE o ok A 71E2 AAE
o ZRAES] AN AU A, WA 7FsA Fol Fa A4}
A

2) Zof oil&7t MEM M 3% - ‘Open Doors Open Minds’28)

{Open Doors Open Mindsy+= Aol HJARZS k= 2|30
52 33l 2T 4 b Aosl 249 9i9) l9E meAEe,
3 el o) ¢l Rebus Ftto] =% AofRE 7]¥H(National
Disability Insurance Agency)2] =k 7jjdt =2 73}0] Ho & 2

27) Australia Council for the Arts, “ARTS AND DISABILITY MENTORING INITIATIVE
2019-21", 2020 https://www, australiacouncil,gov au/funding/funding—index/
arts—and—disability—mentoring—initiative—2019—-21/(3A Y 2020 10 19¢Y)

28) Australia Council for the Arts, “PLAYING AUSTRALIA: REGIONAL PERFORMING
ARTS TOURING FUND”, 2020, https://www,australiacouncil,gov,au/funding/
funding—index/playing—australia—regional—performing—arts—touring—fund/
(A 20204 104 21¢)
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SFaL Qitt,



SAN g 2Pt ERE sk 2P| thet AIZGENE =9 | el 119
(# 9) &=, 0=, 3%, =9 Hoiel/AQ1E ol&7l/EHA| et 2P Al
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S=(ACE)
S 0 o 9 Change Makers
2401F = A Sustained Theatre Fund
A&7}/ A
2] ¢ Z2 7hdr Elevate
Zyof|ol gy & Change Makers
A&7}/ A Zyolol Z2A] ZHE sjur Unlimited I
fe)
A9 27 7jar Elevate
O|=(NEA, AFTA)
oA wl Bt dleZ 2 A E 2 AFAIE )
o \
_/1:3,:?_1%— Apollol THel 7] O Aul) Challenge America
a7t/ A g4z Arts & Culture Leaders of Color
A4 o Fellowship
Aofel EHg ETRAE A9
A&7l A | ((FAAF, Folidl ¥ 718E £ Challenge America
A A
SF(ACA)
ZefiQl o7t 7iRleA HEY 2 N .
ZFof|o] (;’gog Todes 7]@1/%%]‘@_0_): Arts and Dls?p1l{ty Mentoring
dl&7HGA QrE 29 Initiative
A9 0 -
Aof?l dlerlEe] A g7 &9 Open Doors Open Minds
SIRESHSTEE, MSESIT)
ZolQl alls7HEAN 2 i 22 9 A2 DSl el
el A LAF)
. Aol o] ZFZlo}E )| o]
X]'OO]U/\7‘:OZ]—nX‘j}\~¢lL_]—E ST o o
gopqr | SAU IS NE SN cgonal el Al 12 g
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A 24 Arofjol ml&uEA
Aoljol ul&71Se] 73] HA A et L
e Bl PR 71 A (goel Bstolle <1941 Sl 3
X HH — = 6 Lo o)
AH)
ZgofiQl ot A AL 27D | AARRARY e (MRS

U= g=r9] ‘Change Makers’ AP} Zo], ofjqlojut Al
derhaol S0l | 71 WolA s 5o 3t deries A7t 2

o4 Edold e AT, PHAR AxtelS Apohs

o 2a3gt =&



=
ofoll A PR AT 4 YES F1

ro
o\
|t
(o]
=
ox
1
il
Sl
ot
2
i
5

=
il
9
e
4
x0,
H1
Jhu
rlot
oM,
o
i)
)
:?_lg‘
N
rr
)
fu
1 o
i2ad
|
fu
I
o
e
)
Py
N

lo
ol
o
ox
rlo
|
o
2
N

12
)

2 2 o o= xR
2
i
ol

f
)
feorr
Hl

M =

N

o

o 2

& [

DA ]

2 &2

o my L&
N
(o
>
ins

oA
oo

24

N
X,
o 4N
ol
ol
N
HL
iu)
Bl
i
1
e
=2
X
2
el
UL
g
olfl
il
N
A
ol
ol

filo (nj]o

)

oﬁﬁl‘.\‘lb
i)

- &
ofN ox
o2
4

> K
30,
2.
o
-
D)
B
_)‘.1_1‘

=
>

R
ot
o
ol
rr
s
( gzi
mN
O’ 0
B
[>
n
a
e
N
N
Jo ¢
ne,
ol
o
Y
o}
=
ro,
£
>
N
)
1o
N
)

ol
d

o
= oX
o
==

o
-
2

= AR EFoR HA| gl

oz EA] YelAe golel dld7t B Aol Kayee

e O e o N o [ = A =
ox (ﬂ)l-lg
2
o o
a rr
10 o
tlo B
S} =2
o
B
(o
)

o3
i

oo G
iy

VI, U

(o3

SEA Auf i el ol =] offQl Zetlla Al AR 7]
SHEA] Aol A ZA BlofubA] et Aejeolnh. BAA HefASE
|

=




AN 28 7Pt LR she 2P| oiEt AE(ARE =2f | el 121

TS AUt A DA 718 AZel M) ABIEARR B]of
ofelg ol Wolth, B4 Hilels TRAES /MO slo] AR
AESHES e WIS o] 5 o] R glon], s ol
of cll&7hel leTiA|el AR gt Aol AHS B 4 9l
LS B AL Rohry] ofeifit 714 Ak e Aol

Ae7heolA A5 7128 L B4 e v sl A Ade

<
&
i

G A2 7Y 7 ohA A Al S s 714 Azl A
ol dle7iel Qe 7IHHELA she e ol AU
= A% Aol £8lle A BRI A57HA] Lo = oitd Aol
Ae2l 9ol o gL, Foll dlevt 3/ dle Ao $83 719
gk A2 AT AR fiot 2By Aol dledsS AlSEA =8
of digezt 7oy, 159 AHaTEdt dle? Aol Al

sl FaAtolAl Bzo] Gt nle] o l&vtel GRS 913t
A9 ARG T B2 71812 i wlol A XA 9, ol el
Q1 2227} F%o) Ho] BRI o] T 4 9l TS 7197 shul, 1]

Ape] Hl2UL GRS 2E5o] dla7t g AlRelA FAIR Y HEe

(o]
Ir
b
o}
2
(o
1o
2
i
o
il
o
=
o}
2

=
Q19 AT BAHOR thEx) 3L 9l
GO FFH 0 2L Bajol 4] 2UHo] 7B B3| SH A

ol



o] F7L HAL O R o]olA B FH= AR FAYL %i‘fﬁl # 80t
o, Aol el7bE el B2k BEo] A&shA olold 4= gl Bo]
BT, FHIESE o910 2 AjolS FH5] Motz 4 ek
AVBIA A7 ), AR Abe] Boha b e B 4 9l o)

HlgolQlut Aol S THBte] AW 7lEe] BellaH S FU
4 Qs AA o] Wadk Zolth oA A Fa SelaeeA &
olQl l&7FES $Iat AAALRIO] FAI7E Bs] Helwl Aojelghs: 9]
s 7)ko] obtehs el FBalof g}, el olebs 2 5 olof &
ofl efl&7h/ A ] TS WAl FARL S5k, HAT o]
o LI HES AW 4= Gl A o] aTEch (HAH EE
7P 7t BER she AbEle] ZEAE ol 1, HAIAQl ALSR o] s}
7] $1ak 719 72 0.2 olof x| E§H HakABo] FHHOR ofH 1

T Zofof dxlol gk aivlo] Hadt wich,



0]

SAN 28 27PL UQR sl= Mol gt AR A =9 | 2l 123

]

=

24 A5, TEAA EE 7 DAL SIek BEFYA I B A,

§A]4, "Creative Case for Diversity : G 23} CloFA]S 95 T2 134
sl A A HAI A of7| AH e, AlssE, FhEstEed
T4, 2018,

AR AT, T3] JTAA vlaL B4, sy a1sts] o
&3] =s, 141-161, 2013,

A, g EIPA WA ASEAL, SRS, 2016,

FrolRlEstelle e, Pgoldl E3lolletts AL 7| 2dh, T
ol &S, 2018,

Leoni, T., “Social Investment as a Perspective on Welfare State
Transformation in Europe”, Intereconomics 51, Centre for
European Policy Studies, pp. 194-200, 2016,

Wren, A, & Iversen, T., “Equality, Employment and Budget Restraint:
The Trilemma of the Service Economy”, World Politics 50(4),
pp. 507 — 546, 1998,

American for the Arts, “Statement on Cultural Equity”, 2016,
https://www,americansforthearts, org/about—americans—for—t
he—arts/our—statement—on—cultural—equity G314 2020 11
o209

“ARTS & CULTURE LEADERS OF COLOR

FELLOWSHIP”, 2020, https://www, americansforthearts org/
about—americans—for—the—arts/cultural—equity/arts—culture—

leaders—of—color—fellowship(FAAM Y 2020 10 264)



=28

[t
re

T X205

ton

124 2

I'

Arts Council England, “Investing in Diversity”, 2016, https://www,
artscouncil, org, uk/diversity—and—equality/new—strategic—inv
estment—diversity—and—creative—case#section—1(3AHY 2020
d 11d 209)

, “£4.6 million to help diversity flourish”, 2016,

https://www,artscouncil  org, uk/news—and—jobs/%C2%A346—m
illion—help—diversity—flourish(FAA Y 20204 11 21%)

. “Elevate”

, 2020, https://www, artscouncil, org uk/

funding—finder/elevate(F3A Y 2020 11¥ 21Y)

, “Creative People and Places National Evidence

Review and Evaluation Report”, 2019, https://www, creativepeopleplaces,
org.uk/sites/default/files/ CPP%20Evidence%20Review%20and%
20Evaluation%20Report%2016_19 0, pdf(FALY 20204 11 21%)

, “Creative People and Places”, 2020. https://

)

www,artscouncil, org, uk/creative—people—and—places/ (ALY
20204 119 21%)

, “Unlimited I, 2019, https://www,artscouncil,
org. uk/funding/unlimited—iii#section—1(FAY 2020 119 25¢)

Arts Access Victoria, “Beyond Access: The Creative Case for Inclusive
Arts Practice—Literature Review”, 2015,(FA1Y 2020 119 20%)

Australia Council for the Arts, “PLAYING AUSTRALIA: REGIONAL
PERFORMING ARTS TOURING FUND”, 2020, https://www,
australiacouncil, gov, au/funding/funding—index/playing—austr
alia—regional —performing—arts—touring—fund/(F3AY 20204
119 199)

, “ARTS AND DISABILITY MENTORING

INITIATIVE 2019—-21", 2020, https://www,australiacouncil, gov,au/



SAN 28 7Pt WQR sl= Mol gt AR A =9 | 2 125

19

funding/ funding—index/arts—and—disability—mentoring—
initiative—2019-21/(F144 Y 20209 1€ 20%)

National Endowment for the Arts, “More than $80 Million in Arts
Funding Awarded Across the Nation”, 2019, https://www,
arts, gov/news/2019/more—80—million—arts—funding—awarded
—across—nation(FAAY 20204 1149 20%)

. “National Endowment for the Arts

Announces More than $27 Million in Grants Reaching All 50

States, DC, and Puerto Rico”, 2019, https://www, arts, gov/

news/2019/national—endowment—arts—announces—more—27—mi
llion—grants—reaching—all—-50—states—dc—and(FAA Y 2020 11
4 18%)

Meeting of Cultural Ministers, “Research Overview: Arts and Disability
in Australia”, 2018, https://www,arts,gov,au/sites/default/files/
research_overview of arts and disability, pdf?acsf files redire
ct(AAY 2020 119 259)

UNESCO, “Freedom and Creativity: Defending Art, defending diversity”.
Special Edition 2005 Convention Global Report Series, 2020,
https://en,unesco, org/creativity/publications/freedom—creativ
ity—defending—art—defending(AA Y 2020 11¥ 18%Y)

. “Reshaping Cultural Policies: Advancing creativity for
development”, 2018, http://uis,unesco,org/sites/default/files/

documents/reshaping—cultural—policies—2018—en, pdf (A Y

20204 11¥ 239)



126 ESEHXAT H205

(ABSTRACT)

A Study on Cultural Policies for
Supporting Inclusive & Innovative Growth
—Focusing on Policies to Support Disabled Artists—

An, Chairin

A discussion of ‘inclusive cultural policy’ supporting the inclusive &
innovative growth presented by the president Moon Jae-in is becoming
more crucial. However, it seems that there has yet to be sufficient agreement
on what direction and content the “inclusive cultural policy” should have in
detail. This study is a preliminary discussion on the desirable direction of
the “inclusive cultural policy” needed for an inclusive-innovative country.
First, the study defined the concept of ‘inclusive and innovative country’
and looked around the field of culture and arts support for the disabled,
which has been the most active discussion related to “inclusive art” to date,
to understand the current status of policies in related fields. The study then
looked at examples of policies to support the disabled and minorities in
Britain, the United States, and Australia, where have been using concepts
such as inclusion, diversity, equity, and equality in cultural policies much
earlier, and looked at the contents of policy support for underprivileged
artists who should be supplemented for the construction of an ‘inclusive-
innovative’ nation. The study found that state-led support for disabled and
minority artists in developed countries did not merely open up opportunities

for creation or increase opportunities for enjoying culture and arts, but
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continued various policy attempts to help artists grow their careers. Based
on these observations, the current study highlighted the need for policy
devices to help disabled and underprivileged artists grow their leadership
and careers as part of an ‘inclusive’ cultural policy that could lead to

national innovation.

Key Words : Inclusive Innovative Growth, Inclusive Culture Policy,
Cultural Policy for the Disabled, Artists with Disabilities,
Cultural Welfare Policy




