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LA E

SAosTA7F A G720 BAE Rl o] 5 WSt A o]
S0 Y AES AHH LR AAElaL o5 § W BT FRe
T =5 k= lof] Aot A o] WA (Audience Develop—
ment) 0] £SO ETHAE FFst= Hl T8I 2R A Eo| L W=
o 75 B et At thE FAol H]siA] ZstAl RE)Ear
Atk A GoflsdA] 2 dle7kE Adshs IHdELS deis, ds
o, t2g}, A s Y dFED SHEE o2R FAE B
3] =9]5}a1 QIt}, Tepper & Gao(2008)+= 2000t ZH7kx] 47|
o A7 B 5 Feo] 2ol HA U=t oS WA TFA
S7FolRt 231E& Wi Ae dles 58 v I ARRA ol
£ FAIShs Ay 2Rl Btk 2 B des FREk F
WA, G2A, AE gl FAlo s EAws =0 Avt
ol g S8 o7t 2dEE A deitodd] FHie v el
ek, olsTA 7L A e 2 A o BAS Adshlths v o HA N

(Audience Development)©] 2000t SHFEE 2| HFFH|9] ALA
=95 Ao F Holok= ‘TMToj(Audience Engagement) 2] 7

o=
o spEl ZE ofdl wletolct )
B = RoAE 20159 0T A ST GIAAD 7 BAROlE E

1) B2 UASE 7he oA e des Aeh(Wallace Foundation)d A 12 ofulel 2
T(James Irvine Foundation)o] o]2{gk Ao gt A2 e ul-¢ ZH=2olct,
Tepper, S. J., & Gao, Y., Engaging Art: The Next Great Transformation of Am—
erica’s Cultural Life, New York: Routledge, 2008,
3) ‘Engagement’S ‘ol 2}il HAgE o] 3= & JAlo A diE] AR EE E O E S
of #Z3Jof(Audience Participation) ¥ 7-2317] Hgoltt. IAZ o = B2
o] Aol Ak, W (Audience Engagement)= WA O 2 ofs7hy st 7t
FA7E ol BAE A4S dedfz fFEshs AS ol2=t, o= B BEE
thrhE R Pelste] X4Hel B o] BAL w9k,
o]

1) 2010958 201497k AAlolen & 4 ol AT F oz BEstdct

N
~
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ol AR A (shehtep 2o e A ATE FHOE AH
AR F5 - AR Eoske FAdEuR|el 434 B
ofFFo| o B taRet PO B FolF ofZoluf1 A|FSo]
Hol Rt 245HA, T3 AUHOR o] o] M&7ksTt BA
ol o} @7 s|ofshzrhe A} o

I, o] &% uj7

1. B oj2

WAL & F2 U SR AR BAY DR Folhct 3
QAo A 71807 BAL FAFOR TolSol B9 &
© WAE Wee, FAAY PEORE oME, HEZETY, H7

2 A chol| A ‘QZ}?} Thncreasing Cultural Participation (2001);

5) Rosewall, E., Arts Management: Uniting Arts and Audiences in the 21st Cen—
tury, New York: Oxford University Press, 2014, p 213,

6) olg, A H, TFAWAA L2 H|wE Tl £ AN P2, el At Al
213, F=oile 9sta], 2012,
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ANAe BN ol Bl tigt ) B9 +5 e 2) ¥4 9]
T3= w7 3) 7IE B9 o] S o AGTEAIE Bl
7l Ael2hal gt vk ok WA D 2) 2] HefRte R o)
SHA| Hor dRbA Q] vl et 55| vk S9] wAiEe] =
S a2 g2 #H o] Eeoled A TRl o= %t 4
FE LAY 7 sl=tl, Aol SoAe +He A= B
= TR @ 83 dled @ 2ok QASkAL QUHE S o] 24 w7
W2 7 22)9] npAR oy AU Ao A REe] A7) ofuym 22
Lol M FE A GAR] Fodol] o] 27| 7R ZARA Q] lmolghe ¢4

7ol A 2] "7 (development)’ & Hl= B a] oflEThA|o] &
P} HElo] Aok, dvtd o= TRy YA U E TS ulst
Au LA 738 9 SHe HEske Al g ZEA (Depart—
ment of Development/Advancement Services)©] U2 ==t 213

= 7l 2 (fundraising) 7} 54T Zo| ek, whebA A5 B
7H‘:'£ 2EL olgtA|of 7ok AFEES draEshal wefshe dlol
o] g0 =it dubd o ® (Z17 DoflA & 4= %ol v=9]
20 7| HA7L shSRE o] Rl ﬁ\—-/FO LN RA7L S RE olF=

sebr] = welE w48tEo] ghrk 10

¢
4

B

>

7) Connolly P,, & Cady, M, H., Increasing Cultural Participation: An Audience De—
velopmnet Planning Handbook for Presenters, Producers, and Their Colla—
borators, New York: The Wallace Foundation, 2001,

8) A& 501 2015 ZgA Az aukA/miEAlfol A 712 E A3 SAEstelsd D
5}3](AIMAC) &) 3](International Conference on Arts and Cultural Manage—
ment) 2] 7] S5 F(Fundraising) ol Tt 7128A A AE gl o5 & 2
greh, Aol ol sid 52 77 E3tllsAolA dade] 2440 s =o|w7]
AR Z1E 20089 §910) AAI917] ol AR cldel et A\ Lo] ThE FolE o]
771l tigt Bardo] okl A WHRk o] vk Fo3t vt Ak,

9) Rosewall, E,, Arts Management: Uniting Arts and Audiences in the 21st Cen—
tury, New York: Oxford University Press, 2014,
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242 J|Hats Oh

(3@ 1y gspLel malole 2y

A Q) meaks 2] (a7 2) 9] Folm(AH Wallace Grid) S

27jo] ol Gl ABl ek o] SIS T Holo] 712

Algakstel sfersiet. o] mulo|A] o HolEE Zizte] Abal st

2 Q1 tatal oA AR A e Wgolut AbalE el o

S3elo] =g YRty Audt o2 AAE gk wos

ZofaA] WAlef Tt SAAR o) 2elo] Hr] .z 0] Fol Aol
d

gk Bhg-o] ofleitolo) oigh Q1AlS oo = 3kl PR A
el = 25 AR Fojrd(Wallece Grid)> #Zo] of|adFR
2gol ofst=s S AlRstste] 2H2re] TAloll FakS vl A= A]H)
ARl a7t A5 AYEth dE S0 ool izt 4% Q1A A
d& 7H AbrolelehE 1= of ofleoof gk ARS] A ol Higth Q1
AE 7o g ofl&ztofof gt ek (attitude)7F FAE [QAAH &
Al, ol Zolg AAsHl =w (A3 DA, AA| A} ol digt
v-g-o] Bt Ao A A= Aol

10) &=, WAL ol Rsled - BARF Y BT ATE TR, BEE

Selled Fote] 7 7Iset e, 2017,
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LU k< | oIx| | 43 f 28
(Background) | (Perceptual) 1 (Practical) | (Experience)
[ _ ] [
[ € t t
o= o0 of
ARl { oo ! !
e EELEEE \ i i
a4 I 1 [
[ | [
RCE R RS & & ofoL X} o= g 2o oz
: doeas ERlowazy T adlE
A7 2E ! !
I | [
e || ogeaoiol oy ! !
Q4 e ALSE Y | [
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[ | [
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I 1 I
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(a3 2) 2HE B H(Participation Model)
EX|. McCarthy K, F., & Jinnett, K., A New Framework for Building Participation in
the Arts. Santa Monica: Rand Corporation, 2001, p.24.

McCarthy®} Jinnett+= oJH AFgro] TH O 2 Zroahz] ofdX|= o]

u] Zeidlal 9l WM (Current participants), 2] wg} o] 7=
A = B (Inclined), & FE 3 W2 (Disinclined) 2] A7HA]
3 5 Shtoll 2FE B o]F ZHzte| tisto] WA o] GAE @
o] HFsto] WA} sk 2E sfjof Sthal FARITh ol 5ol <
ol tiste] AR ZEH olfr & olE FHI Yohs W e g ofA]
7171 leliAl= oh2tsh kol Yzt A2 B 22 15H(49) A
of gk Aol A WA HH713] Ale-Z Fol AAA 7135 wole A
AlEgtthER] ofu] Hofatal Q= el thaljAl= o 42 TAES
o

ofy oj;f flo o ofy
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Z AR =
ol QW3 T 279 et o 9l T
EtZl RiTto] EM | & 1T U 7R e Y e
— lml . . . | Rl |
(Disinclined) (Current

(Inclined) .
participants)

&0 Rz S8 | tHd3KDiversify) | H3]7](Broaden) | ZA 3}17](Deepen)

el 24 QA4 f Ay s 494 8

2], McCarthy K, F., & Jinnett, K., A New Framework for Building Participation in the
Arts, Santa Monica: Rand Corporation, 2001, p,. 32,

A PANLE FANEE 201 T o] Q= AAA 1S 7]
20 DASA 159 B4 B 1, F, oMIE 5o P 5t
of X420l PR AT FOEN o5 o] FAF 5 YES SH=
Aolck. eio] ool Teh Tl Qo] gl ARSI Flele] Bol
9 4 9l ol A% He ek Asks 2L ojulsick

del &
T = 7] SlelAE oheft WA QHY ARl BAE W ORM s
O] ol EBks =SSk Alo] "Aolt), WS o] ASAow
FoAAZIH = Al dled2te] WA 7)ol osiAle theFstA oo
A gk, ool 29 Weto A= AR oprt= =0 AAlo] wlksolA 9]
WA Hofehs JHEE SUTH AolHEAN Tl BHsE
(Bertolt Brecht)®] ‘A7 s}7|'2}F 4|24 (Richard Schechner)2] ‘3F
7 AF oA & 4= Y= AA™ TAo] A4 Bl Fal a3 S4l

S8 S0l 7 kS sk Ao] 97 &3t dles Adske =04

11) A, Fhoje vsh Fojg2at Adiujs w8o] dA|), TulenS=F, 323 A
33, 2018,



WA Beto] glAL Skobd AE Al AL 9% ) (proscenium) gt

S A(garage style black boxes) = S 232 Aot
9] d2= VR W AR 59 7|&S Frijol A-8A1A B
of K37 ol frEat WaFo Rl WAk of2i3t Wsle] BEg W

3
e ol A7) 91 M) Aol 5
7| %= 3o} 01] =0 o ational Endowment for the Arts (NEA)
o] AL AHr|AH o g AASl= FSurvey of Public Participation in the
Artss 8] ZAR}E] ‘BEe] dlie] WA SAstel 1 WaHE F4
sttt & B9 Jo]-53-S T (Attendance), A2 Creation), H|T]
o]7]9F 2Foj(Media—Based Participation)®] Al HFE2 U=o] Thelst
T} Novak—Leonard & Brown(2011)¢] NEAS] H|o|HE 7|22 A+
3 ol wRE R vl Aol Be] HolBEL (17 B3 Lol A
FHE W), & ©es] %ol st auAler HEshs Anto]
groleks AEH Qo] WS UL

ﬁ
z

12) gz, 'Zdlol$ S5 FAstel Uit A, Aoista tistU(4Ar1), 2004,
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(a8 3) O0j= delol oladuER OfE 2
Z£Xx|. Novak—Leonard, J. L., & Brown, A, S. “Beyond Attendance: A Multi-Modal
Understanding of Arts Participation, Based on the 2008 Survey of Public Participation
in the Arts”, Washington, D.C: National Endowment for the Arts, 2011, p.16,

T WA Foj ol et 275k ol ol & ofgA FoT A
A7l thet 7dst B asih, FAdlEole] oS o BA Hsh=1f

of et FZske] MAA Q1 EAL wolste o= F3E nE 4= 3l
7] jZolct, olE Eol IAF0] FAAEHES W 5= AL HS
ARl et 2 & 4= QT w3 TS dlstoietal 7HgEt
o FAdles 53 533 A AR HE Ak oeitolelr &
T s A7E? B2 okl At ke S0 YR AR &
e Tsh=t] dAilsks W97t FAdEY] w3HES Y sk A
ol@A| tt2A| sfAE|ofof sh= I o' g Helshe U2 T4
S T 39 Aol wet A2 thE HAE g RE AlESkaL o]
£ A ol Adegte g AZdshr] QA Beksof & dart e
Novak—Leonard and Brown(2008)-& d|&zlo] kA9 2ol 232

RS A8 Folo] BAelY oS YreA WEm Hrk
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18 DA B 4 Aol DAL 1 A412) oS dojuF wH
4= 9)=7Hamount of creative control)2] Fxo] wa} AAo] gafAl

o}, ZolAo] A W EE 02 gl Ao AR A 9] Ao

Sl Zolal R o Ao dE Eglshe 49 ZRIOH| tHEoiAlE

gofl FFEL vl FellolE R e w2o %‘ T glom ol 4

Ao ARshes oS shH M2 ded] FA7HE ddshe
!

=
4% 9lrhe Roltt,

FUE(Ambient) 0]

FogEEo| Y=

(a8 4) CHATIX| oS30 Al
ZX|. Novak—Leonard, J. L., & Brown, A. S. “Beyond Attendance: A Multi—Modal
Understanding of Arts Participation, Based on the 2008 Survey of Public Participation
in the Arts”, Washington, D.C: National Endowment for the Arts, 2011, p.32.

A A gho] ¥7F3E TGetting In on the Act: How arts group
are creating opportunities for active participation(2011), X 314
© AYES T s} dtol Jlof Sast A% T stz ols3t
A THAA TS (CLH 5)@F o] sTHA| = o] drgskar

50, 3_
.r;
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RECEPTIVE PARTICIPATORY
FEXH PY Hoixel
ENHANCED
SPECTATING ENGAGEMET CROWD SOURCING ~ CO-CREATION AUDIENCE-AS-ARTIST
Cedd Y3E BEo 3zeesy 354z OlEztz Mol B

(Od% 5) HZHEHE (The Audience Involvement Spectrum)
£X, Brown, A., & Novak—Leonard, J. L., & Gilbride, S, Getting /In On The Act. How
Arts Groups are Creating Opportunities For Active Participation, San Francisco CA:
The James Irvine Foundation, 2011, p.5.
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tating), < BWHS0] AeEE 5202 Beshe dlof| 13tk
gt} Tt BEEflE A%l AR o] T ol
= Azt Eek 9ebAQl ZeAYY S SThes RS &
o] of7]of sievkar ¢ 4= Qlek. Aok W2 #ol(Enhanced Enga—
gement)= W& % H3HEnrichment) TR2IHS F3f W22 o5
frieshs Aol olE o] vi9-Eo] Z2AYUY FeiollA et ot
&t e s WS Aol HeAlrlY sk At 59 AHA
2 & 5 Stk o] T 71R| 9] ©Al= o s] B
o 52l 8/d0] =& TAlECIt) W BAE9] 5524 o=
ek ) ARIOA M 202 S S AL oluigie, 22

4A)(Crowd Sourcing), 3% A%(Co—Creation), 181l ol&7-4
Z(Audience as Artist)ollA] o]&gt A o] st Eefjdtt, ok
TaAE 588 JHY 5 IT7]9] WAlof Qe vf A}, A28 o=
WA EEE0] Sl TSR stola dR o= AAke] A7) &
< 7S =77 8 =t EQIEE FeliA euehE A AlRRITHEA
JEUIS] F94 F-5 Fdto] WA= 7H T 5ol o7 3f
FEE FFE(YouTube) ARC|ES &HE5to] A AA| ] ofnfFo] e}
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ofl&7Hprofessional artist)5°] Aoz 250l =202 3o

ot P gt ARIE Eeke] 1900 dH] ol U] Al

SpAl Hhe 9w ek
npAeko &2 o|l& 72 A1 9] I (Audience as Artist) TA A= T4
= 2287) AlARe] g Fatoll #ofdit), of Y ofupSro] i ALEo]
o] ol &bzt A= e AFY A= | dlsdel =
e W= AFol AlRtE7]= ol lie] 4% ol=et FEi= o
2t A ASAol|A ¢A] Zrokz 4= Uk, ol2iet AT 52 A=
& A4 UHS7](Creative Placemaking), &34} L}o|=7](Creative Aging)
OF 42 e 3 Rt FEAlTe] F o ofofXit),
SHARE o]2fgt Froj ol WhE £ R7F AAlR doju= &

ofr
o

ol WelE TEAL 7o) | 4 dite] TAE EAd B
;N

of AFeQl At (shekiely o) Anlife ol Zagu e A9
shel P, BEREAY, eerhEAe] B o) meso] Ao 1

2

)

13) 3=, Td&o) A2 m4]d(mash—up), F-FE LALE} BolE £33 74,
FAKot= 5, 413435, SH=rEatol| &9 Y3, 2009.

14) Cross, P. G., & Cattell R, B., & Butcher, H, J., “The Personality Pattern of
Creative Artists”, British Journal of Education Psychology 37(3), 1967,
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A7) wholt, NS Folg Bat AEA L] Qo] +EA ws}
SEAQ B SAES BE 23 qJolth =t ZolA] EE
ARAL A O] B8 BE 2 9l Zolth the Aol o714 A
AR ol 2 BAEo] AA| Aol A of

7he Abelw g

1. A5+ 44

1, ARzeiz

B oA B ol HolS Fat FANEAE AL PALE A
o83 oeER|e] A2 Ae) Bave] BES Folo] ARAQl Hafols
Fe27} Aol At 3yt on)S soke 4 YES o7 Slaf B A
AT e RSk 19 2 A7) Ak, % i B o
Fok ARE ST 5 A, DA 45 £ 24, A7) A
HAQ B, IF L AN PO R B AU RS F2 Bl A

A I3
2539] AzFsHtriagulation of data collection methods)E ©|F%
oh 10 @il 15 sheierel ol AlRksto] £31 e A Alsh B
QU Copel ZIAL, ZR, MR A, ol As} gL sNset 2% Ul
o] 52] EA|(document) S HA3}a1L, 2016 AHE 119HE 21 o7t
AT o] A A A T& et dd FaollA doluh= &
= Pk} LojR 5L W (observation)dhy FAA] el T I1E QlE

15) Yin, R, K., Case Study Research: Design and Methods, California: Sage,
Thousand Oaks, 2003,

16) Denzin, N, K., “Triangulation: A case for methodological evaluation and
combination”, Sociological Methods, 1978; Lauri, M, A., “Triangulation of data
analysis techniques’, Papers on Social Representations 20(2), 2011,
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H(individual & group interview)E Z3jste] THE A7 E X|&EAH O
TN, e (interview) Ak2= S-A5HA F-¢oll & WA
3K casual conversation)FE F£Q ol WA R =22 WL
UEIF7HA] thefet e E5to] =skinh. 2 Ak olsf
AR}l gt QIEl R 2016\ 119 & ZAGARE ASE3He]

A 49 PDSH DA Aol ] o8 9%

L
> ®Q
om rr

o u:L B R

E-]JIE]T_JE %}-oq;(]_g _/6:__‘.__ 1:]]"]_ é1:~__ kel 7(]7(‘] L;HE.Q_ Z‘-/\A‘G]—Oﬂq

AR AT T A s EAkele Al E et ST ANATE 3F
Akat Q13 Ckefeh Felolet, A Al Fu - obARsA B9
Azre] Hukg FUSHE BN FAAETA FA7} Elo] st
A0l PABeIBE] o F) TR GFe] BAIE ol Zolujn
A sE Zro] ESH(Participatory Culture) S A=Y A5t} o]

!
23t BT o] Ego] AT o7 &7 AT Lo 7]ofst=A]
T Amact, 40 SlojAl= flolA et Bk & H-UE &
ZBzgto|=o] WARo] 5tHA HElS FA0 % Firh
TAYLHE THulbA|g Q] §A7kR] thoFsl Wi o 2 il The] SHE
Al

r
.l

& Amahs AT el Felol AR AT Fotol, o g of
S71} oA PN Eol ANER Bl Flolol B A Wehn
w3 ol AIHOR FRY S Y AEHIRIAS TYFHA Ths
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Fteh) = AEshid gaolsAlE e S AAAZE 35 A%t
Al St oA 2A= AL, 25483 T34
& Aol Ak EAlE oA 20179 AlFA HATE 2A FA w5
o] AA = zlopr} Ao SHIST oaH U EE upAlS
A Xﬂ;‘*ﬂ ek E=3 HUED SRS A, A2 A1 of
Hj->-5o] S A5 (Flash Mop) AR 7HF 87 = Fomf, I ¢
etz o)A 2hE FHES Asteict

Y = 1007 9] B0 2 AZste] 1507, 2409, 3008 71X]
3] A 5 JPAIEIE 2016 AJEE AFA R nHRERict, 20174
© TFE7F E% AR 9679 AT -7t Zrefstal, wis] whAof Zprke-
744 d & Holw Adsjict o 2 tigd AF AT e &
He Utk 20184 8Yofl= A Folgdom th ofl&e] Aol A
AoR FAsIAT) o2 HEV= AT AU, AHE fl=
AEo 54, 54 AREIA = HH%EQJ Fro] Ero T F7kE WL
o 18) AF ] skl 713} Wl istulo] 214)7]9] =S b}

:oé
DO
(@}
=
(o))
o
v &
Loox
2
S

a3

]ﬂ

17) A139] £Z(The Third Wave)-& WIFAS|oA = AAE FAIE] Uehd 4= Slth=
2e 2] ek As) Agolth, ol A WAL B a7} e A e
=Y Yo tiste] SHYE 2427 WS Bl A 5= AEF 517] s X
shtel Aol

sesallo)a], Al &AlE A= Z2ad i
91 23, 2016, 10, 24,

http://www, news—paper,co. kr/news/articleView, html?idxno=19360
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NZe] wago] F rhsAo] Tk A1sk B, S FeolSel
AAhES] Akt Aol FASHA Ao 3 Ado] meEe-S ol
= 5] Sk RIah 0 okl 9] A Bk

S AAAlE A S ERIsHAA SeEstollen 5308 o
o 017 efsh st Bt 220 9 3
o] ARl 42RE 2657 HLWET} aREh 9ag 2 o)
HA5S Ay 25 147 9] a5sHYo] ol HojFlen, o|F =
8l TE Tl me ot oS Jh oheFet AF ol ke
96T 2] AlFIEo] Fofl Zskert, 20179 11Yoll= "HE2EAE Hol
A: BRI Aol o] Botet MEe et A2 AT A4
A ESFEH (World Cities Culture Forum) A& &30 ZFost Zb=r
O] J7HAFEOA 2771 = ik, o] mpx|af ol M= H (Tt
B T WAL AT F2olA] AR HolEsHE FAT 4 9
O b5Ae HolEslt,

FRZe ke J1gelA Jdimd 27 Asishs)
js] kel 7 A 20163 20179 FAS
2018\l0lli= 3 FojBAL 519}, 20184 120l B
e AT S apsho] Al Aol tiet Bt} 218
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2) ST (MMADLE AlHHS

S A7 201510] AehE AL TFetoltt o5& A= A,
2 % Qs A whia Avks B4 ok o] A7t Eusishe A
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19) THE MOVE, "t} 7i¢le] tiy @ oistvl=ty) ‘uhet vab,, 2017, 1. 13
http://www,ithemove, com/news/articleView, html?idxno=44
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= & e Fol gt FAek F4e] AloF glo] AT ojop]
= ° o}, 20) AAA 9] 2R FEE B <1
2 X2 (EAAF, (FF = AHS 5 AT S0 =1
EAAE Amaa AT WS e whA Aol g2 o whet

-~

AAe 27 ohe AHEE v 2AE I A SolEke A2
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(ABSTRACT)

From Audience Development to
Community Engagement: The Participation of
Amateur Actors in the Korean Original Play

(Parannara)

Chang, Woong Jo * Hong, Ki Won

Establishing and managing long-term relationships with audiences is crucial
for the health and sustainability of any arts organization. This paper examines
the concept of audience development that has been developed in the field of
arts and cultural management, with a focus on audience types and audience
engagement in the arts. Using our case study of the play “Paranara,” which
means “Blue Country,” produced by the Shinsegye (New World) theater
company, we explore how a performing arts organization elicits active audience
engagement in its performing arts productions and cultivates a participatory
culture among diverse audiences. Our findings confirm that a dynamic audience
development program and the production of participatory theatrical works
(audience as artists) play a critical role in developing both community

engagement in the arts and sustainable performing arts organizations.

Key Words : Audience development, Audience Engagement, Arts
Participation, Audience as an Artist, Parannara, Theater

Production




